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WIND AND CALM

Mané-Katz Stormy Seas

Oil on canvas 1934

Arthur Segal Halen: Ciotat (Harbour Scene)

Oil on canvas 1929

CONTENT AND IDEAS
What can you see in these two pictures?
• Mané-Katz’s painting shows a single small sailing boat with two sailors on foaming waves.
• Segal’s painting shows several sailing boats moored in the harbour of a village or small town with
people walking along the quayside and two people aboard the boats.

Activity
Ask children to take turns to say one thing they can spot in either picture to build up a vocabulary
of its contents.

What is the weather like in each picture? How have the artists depicted this?
• The weather in Mané-Katz’s picture is extremely windy.
• To suggest the force of the wind, the artist has painted the hull and the sails of the boat tilting
at a sharp angle, with the front sail billowing, or perhaps flapping.

• The frothy white waves and the grey and white sky behind the boat suggest stormy weather.

•
•
•
•

The
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weather in Segal’s picture is sunny and still.
sky is blue.
buildings are bathed in yellow sunlight.
reflections are clear.

Activities
• Ask children to share ideas about how the sailors might be feeling in Mané-Katz’s painting.

Are they lost at sea?
Were they prepared for the storm or has it arrived suddenly?
What has happened to their boat?
What might happen next?
What might the sailors be saying to one another?

• Ask children to imagine that Segal’s scene is a holiday postcard they are going to send
to a friend. What would they write about it?
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FORM AND COMPOSITION

How is the space organised in the two pictures?
• In Mané-Katz’s picture, the boat dominates

the entire width of the picture.
• The boat tips towards us at a sharp angle,

giving us a very close viewpoint, inviting
us to feel as if we are on board.

• There is very little sky shown above
the high horizon, making us feel as
surrounded by the waves as the boat.

• The very centre of the picture is an
apparent break in the mast.

• Frothy waves run right across the bottom
part of the painting, suggesting that that
these continue in every direction beyond the
edges of the picture.

• Segal has divided his picture into a visible grid.
• The straight vertical and horizontal lines make
the scene feel still and balanced. The sky and the
buiildings fill the top part of the picture. The
harbour and the boats fill the bottom part.
Only the boats’ masts cross into the top half.
• Notice how the base and side walls of several
of the buildings and the mast of one of the boats
lie along lines of the grid. The lines create a
rhythm, taking your eye on a walk around
the harbour – just as the people are doing.
• The curve of the harbour is echoed by the
exaggerated curve of the boats’ hulls (which
would normally sit flat in the water) and the
curve in the top of the bollard that we look down 
upon.

Activity
• Ask children to create a balanced composition using a grid. First they should draw the grid
on a piece of paper. An easy way to make a grid is by first folding the paper in half, and then
in half again twice more, finally opening it out and drawing along the folds with a ruler.
• Then ask them to create a picture where everything is at an angle and in movement.

How are people shown in these pictures?
• In both pictures, no-one is shown in any detail.
• In Mané-Katz’s picture the two sailors are shown with red blobs for faces (perhaps to suggest
their energy and emotion) and hooded waterproofs. It is not clear what they are doing,
but the tiller lies across the figure on the left, suggesting he/she is trying to steer the boat.
• In Segal’s picture, the two figures on the boats are in silhouette, one all in red and the other
in orange. The figures on shore have slightly more defined shapes and clothes, so it is possible
to tell which are male or female, adult or child, but they have no features or expressions.
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What shapes give Mané-Katz’s picture a sense of movement?
• The tilt of the boat, the diagonal edges of the left-hand sail, the billowing curve of the
right-hand sail and the cut-off tip of both sails help make it feel as if the wind is driving
the boat forward, out of the picture into the unsettled waters beyond.

Compare Mané-Katz’s picture with

Irene Scheinmann

Danse Macarbre

Etching

1991

What does Scheinmann’s picture show?
• Two trees in a field, which look like figures,
and several other straighter treetrunks.

• The two big trees have cut-off tops, which resemble heads, and outstretched branches,
which resemble arms.

What gives Scheinmann’s picture a sense of movement?
• The curve and tilt of the tree trunks and the raised, curved branches
• The curving lines snaking and curling across the sky, which make it look as if the trees
have long hair blowing in the wind.

Compare Mané-Katz’s picture with these other pictures of boats at sea:
Winslow Homer The Gulf Stream 1899
Katsushika Hokusai The Great Wave of Kanagawa c.1830
Jan van de Cappelle A Small Dutch Vessel before a Light Breeze c.1645-55
Gustave Courbet The Wave 1870
J. M. W. Turner Snow Storm –Steam-Boat off a Harbour’s Mouth 1842 (Tate Britain)
William van der Velde the Younger A Dutch Vessel in a Strong Breeze c.1670
(National Gallery)

What gives Segal’s picture a sense of calm?
• The boats all rest horizontally, one behind the other, with their masts either totally or virtually upright.
• Clear, undistorted reflections of the boats and buildings sparkle in the glassy water of the harbour.
• The curve of the harbour around the boats gives a feeling of protection from the windy, open sea.

Compare Segal’s picture with other harbour scenes, e.g.:
Paul Signac La Bouée Rouge, Saint Tropez 1895
Berthe Morisot The Harbour at Lorient 1869
Raoul Dufy Sailing Boats in the Port at Deauville 1935

Activity
Ask children to sketch the outlines of the boats in each picture to show the differing angles
of one out on a stormy sea and the other in a sheltered harbour.
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MATERIALS AND TECHNIQUES

How did the artists use colour to help create wind or calm weather?
• Colours can be used to suggest different temperatures and make us feel a certain way. Warm colours,
such as red, orange and yellow, can make a painting feel full of energy, or conjure up feelings of
happiness and ease. Cool colours, such as blue, green and violet, can make a picture feel cool or fresh.
Dark colours – brown, black and grey – can make a painting feel scary, painful, gloomy or menacing.

• Mané-Katz used a small range of greys, blues and dull greens with splashes of white to give
a powerful impression of a dangerous moment amidst wind-blown waves in the constantly changing
light of a storm. He blended and overlapped his brushstrokes to give a fuzzy sense of movement.

• Similar colours are echoed in the colours of the boat, making it feel part of the sea.
• Dark brown lines define key elements of the boat, such as the mast, tiller, rudder and booms.
• The wiggly brown lines might be unattached ropes or show the movement of the sail.
• The cloudy sky in the top left is paler than the sea, but the darker patch of grey sky in the top right
corner hints that the boat is sailing towards worse weather.

• Segal painted each of the two figures on the boats a single warm colour all over to suggest
they are both sweltering under a hot sun.

• He used a limited range of complementary colours to create the feel of the harbour in dazzling
summer sunshine, rather than show the real colours that it actually would have been. Find parts
of the painting where blues and oranges have been put side by side and notice their intense effect.

An explanation of complementary colours
• The three primary colours are red, yellow and blue.

• Two primaries can be mixed to make secondary colours:
yellow + blue = green
red + yellow = orange
red + blue = purple

• The complementary colour of each primary is the mix
of the other two:

 red's complementary is green (blue + yellow);
 yellow’s complementary is violet (red + blue)
 blue’s complementary is orange (yellow + red)

• Placed next to one another, complementary colours
look stronger and stand out more.

+

+

+

=

=

=

secondary colours

complementary colours

Activities
• Ask children to describe what they would hear, feel, smell and taste if either these paintings
suddenly came alive.
• Ask children to use soft chalk pastels to create a stormy sea or a windy landscape. Remind them to
overlap the colours to give a blurred effect and to make strokes or swirls all in the same direction,
to show which direction the wind is coming from.
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What sort of painting techniques did the artists use to achieve their effects?
• Mané-Katz did not paint with any clear outlines. Instead he used slashes, streaks and dabs of oil paint,
blending and overlapping his brushstrokes to create a blurred effect which suggests movement.

• Look closely to see if you can see the differing shapes and directions of his loose, visible brushstrokes.
• Notice how the boat is almost surrounded by white foam, which helps define the boat’s shape
and also make it look as if it is surging forward on the crest of a wave.

• Segal captured the effect of dazzling light in the harbour by using dabbing tiny strokes of oil paint side
by side to build up the scene.

• Notice the change in contrast between light and dark dabs, which help create the grid lines
in the sea and sky.

ABOUT THE ARTISTS

Mané-Katz
Emmanuel Mané-Katz was born in 1894 into an orthodox Jewish family in the Ukraine, where his father
was sexton of a synagogue. He studied art, first in Kiev and then in Paris, after abandoning his studies to
become a rabbi. In Paris, Mané-Katz met Picasso, Chaim Soutine and other important artists. He went
back to the Ukraine after World War l and taught at the acadamy in Khar’kov (now Kharkiv). He returned
in Paris in 1921 to paint, obtaining French citizenship in 1927. His main themes were life in Eastern
European Jewish ghettos, rabbis, musicians and beggars, although he also painted a number of land-
scapes and flower studies. After France fell to the Germans during the Second World War, Mané-Katz
went to New York where he made several sculptures. After the war, his style and sombre colours
changed to become brighter, bolder and more patterned. He made a number of trips to Israel, which he
regarded as his spiritual home. He gave his paintings and a large collection of Jewish ritual objects to the
city of Haifa, which are now housed in the Mané-Katz museum. Mané-Katz died in 1962.

Other works by Mané-Katz in the Ben Uri Collection
Israel Landscape 1935
The Road to Jordan 1935
Algerian Jew 1934

Works by Mané-Katz in other collections
Orchestra c.1949 (Tate collection)

Many works by Mané-Katz can be found at:
http://www.artnet.com/9284/mane-katz.html
and
http://www.jewishartnetwork.com/JewishArt/o_mane-katz.asp

Sculptures by Mané-Katz can be found at:
http://www.mede-gallery.com/katz.html

Arthur Segal
Arthur Segal was born in 1875 to Jewish parents in Jassy, Romania. He left school early to study painting
first in Berlin, then Munich, Paris and Italy. He settled in Berlin in 1904 and exhibited with artists of the
group Die Brücke (which included Kirchner, Nolde and Schmidt-Rotluff), who used rough brushstrokes
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and lively, expressionist colours. At the outbreak of World War l, Segal and his family sought refuge in
Ascona, Switzerland. He exhibited with Dada (an anti-war and anti-civilization group) at the Cabaret
Voltaire in Zurich, He developed his own style of painting in which he tried to break with a single point
of focus or dominance. He said, ‘In nature everything is of equal importance and interest.’

Segal returned to Berlin in 1920, running his own art school from 1923 until 1933. As well
as painting and teaching, he created woodcuts, wrote articles for newpapers and art journals as well as
books and lectured widely, both live and on the radio. Banned, as a Jew, from exhibiting his art in 1933,
Segal moved first to Mallorca and then, in 1936, to London, where he ran another art school. Segal was
interested in the effects of painting as a therapy for mental illness. He corresponded with many psycho-
analysts and psychiatrists and had the support of Sigmund Freud. Segal died in 1944 in London.

Works by Arthur Segal in other collections
Harbour on Bornholm 1928 (Tate collection)

Many works by Arthur Segal can be found at:
http://www.artnet.com/1301271/arthur-segal.html

Irene Scheinmann
Irene Scheinmann (nee Reuben-Karady) was born in Baghdad in Iraq in 1933. She studied painting and
printmaking in England and France. She worked in Paris from 1968 until 1980 at the Atelier ‘63, an
internationally renowned printmaking studio. She has exhibited extensively both in Great Britain and
abroad. Her main source of inspiration is landscape.

Works by Irene Scheinmann can be found at:
http://www.articheinmann.co.uk
Click on The New Wilderness to see other pictures in the same series as Danse Macarbre


